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Notes: 
 
Improvisations VI: Just, Plane, Natural is a structured improvisation or “half-
composed” piece for soloist of any instrumentation and live electronics. 
This improvisation explores the harmonic series, inspired by aesthetics 
found in spectralism ideology. The soloist performer freely improvises 
within the set structure built into the electronics, using a pedal or some 
other mechanism to progress through the cues within each phase, which 
align with the numbers on the patch. All electronic sounds are 
manipulations of the soloist.  
 
Performers are encouraged to study their interaction with the electronics 
and create a navigation plan, while still leaving some decisions 
undetermined for the performance. Without spending time with the 
electronics, many musically rewarding opportunities may be forfeited. A 
navigation plan would use this cue sheet and experimentation with the 
patch to determine general pacing and climax moments. Because the 
composer leaves pacing to the performer, the work’s length could range 
from five minutes to over a half hour, which is one of the virtues of the 
piece. While certain cues include the timing of a transition, the performer 
need not wait for that duration before proceeding. The program will not 
proceed unless after the previous cue has been in operation for 1.5 seconds. 
 
This work was premiered by clarinetist Leslie Miller at the 2017 Clarinova 
composer-clarinetist concert in Miami, FL.  
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Cue List 

 
Phase One- Building a live feed harmonic series around the 
fourth partial. 
 
1. Enter pitch two octaves below (over 20 seconds) 
2. Enter pitch one octave below (over 20 seconds) 
3. Enter pitch a perfect fourth below (over 20 seconds) 
4. Enter pitch a major third above. (over 20 seconds) 
5. Enter pitch a perfect 5th above (over 20 seconds) 
6. Enter pitch a 7th above. (over 20 seconds) 
 
Phase Two- Introduce Drone 
 
7. RECORD DRONE (hold a single pitch at the moment of 
entering this phase for three seconds before continuing!) 
 
Phase Three- Building a live feed harmonic series around the 9th 
partial. 
 
8. Enter fundamental and third partial (5th) (over 20 seconds) 
9. Enter second partial (8va) and 7th partial (7th). (over 20 
seconds) 
10. Enter 4th partial (8va) and 8th partial (8va) (over 20 seconds) 
11. Enter 5th partial (3rd) and 9th partial (3rd) (over 20 seconds) 
12. Add layer of rhythmic delay to partials (over 20 seconds) 
 



Phase Four- Modulate live feed harmonic series around the 11th 
partial. 
 
13. All partials switch, staggered, over the period of 40 seconds. 
 
Phase Five- Drones enter and become separate harmonic series 
(live feed remains on 11th partial). 
 
14. Four more drones enter. 
15. Over 18 seconds 15 additional drones enter. 
16. Over 47 seconds, drones are added and all drones slide into 
a harmonic series. Sustained versions of the drone partials enter 
in and recede to the background. 
 
Phase Six- Development 
 
17. Live feed lower partials dissipate over 30 seconds. 
18. Live feed partials modulate to place the performer on the 
fundamental. 
19. Arpeggiation 1 begins. 
20. Drone series modulates to random new fundamental over 
about 50 seconds. 
21. Drone series begins modulates every 9-13 seconds. 
22. Arpeggiation 2 begins. 
23. Drone series modulates every 3-7 seconds. 
 
Phase Seven- Fade Out 
 
24. Drone series sustained pitches fade out over 30 seconds. 
25. Drone series rhythmic pitches fade out over 20 seconds. 
26. Live feed partials fade out over 30 seconds. 
27. Arpeggiations stop over 10 seconds. 


