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Dylan Findley

Connect/Disconnect

for Alto Sax, Percussion, and Electronics

Performer’s Note:

This work explores the sonic qualities of human speech, disassociated from the
meaning of the words. The electronics include snippets of conversations in the Spanish,
Arabic, Samoan, Bahasa Indonesia, Mandarin Chinese, Cantonese, and Turkish
languages. The musical lines often mimic the vocal inflections of these languages, and
performers should listen to the audio track to learn those inflections. Through musical
imitation, a sonic dialogue is achieved; however, as the voices become randomized and
less comprehensible in the final minutes of the piece, that dialogue dissipates. Thus, the
first part of the piece attempts to connect sonically with the languages while the second
part of the piece loses touch with those connections.

In the improvisation section, following time specifications need not be exact;
however, performers should attempt to remain within one or two sections of those
guidelines. For graphic notation, pitch should generally follow the graphics as
represented on the staff. Amplitude should somewhat correlate with the thickness of
the graphic objects. All other decisions are left to the performers in their interpretation
of the graphics.

Note for Programs:

| seek to expresar the puan BJ conexion sin pa‘i, ese moment s le horizon pirilti ile luz dan
bentuk suram nehmen Sie Form an. Sin embargo, fiir die yamxennsiit penyangkalan del &,
i) ;i) oscurecer i de disconnect a1&n para &AT dengan gradh mor. 3 £ang sitwasyon &

O § il HC} laespalda W 4221, OM X eVl M.
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Starting very softly, build over next 90 seconds to

R | noisy, screaming outbursts (a navigation plan is detailed on the staff).
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