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For the performer:

Andando begins quickly and gradually decelerates through metric modulations in “Que yo quiero llegar
tardando” (“For I want to arrive late”). Metric modulations in Andando take a subdivision of the old beat and add
an extra note of that value to equal a subdivision of the new tempo. For example, at measure 7, the old beat divides
into three triplets, and the new beat is equal to the length of four of those triplets (which are now written as
sixteenth notes). At modulation points, the listener hears two tempi at once. The performer should focus on the
new tempo (the new quarter note) and treat dotted rhythms as syncopation. If proportions are maintained by
these metric modulations, the tempo may start as fast as J=160.

“Mi corazén ya es remanso” (“My heart is already at peace”) includes both the damper pedal and the
sostenuto pedal. Sostenuto pedal markings are intended to prolong bass chords. At two moments, the piano is
dampened prior to using the sostenuto pedal. The bass chord keys at these points will need to be gently (but
quickly) depressed before releasing the damper pedal and activating the sostenuto pedal.

“Dar mi alma a cada grano” (“To give my soul to each grain”) contains long strains of fast notes. Unlike
the first section, rhythms may be played freely and smoothly, with the general feeling of rhythmic proportions.
All sections are attacca.

Andando

Andando, andando.

Que quiero oir cada grano

Walking

Walking, walking.

How I want to hear each grain
de la arena que voy pisando. of the sand I tread upon.
Andando.

Dejad atras los caballos,

Walking.
Leave behind the horses,
for I want to arrive late

(walking, walking)

que yo quiero llegar tardando
(andando, andando)

dar mi alma a cada grano to give my soul to each grain

de la tierra que voy rozando. of the earth my feet graze.

Andando, andando. Walking, walking.

iQué dulce entrada en mi campo,
noche inmensa que vas bajando!

Andando.

Mi corazén ya es remanso;
ya soy lo que me est4 esperando
(andando, andando)

y mi pie parece, calido,
que me va el corazén besando.

Andando, andando.
iQue quiero ver el fiel llanto
del camino que voy dejando!

Juan Ramén Jiménez
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How sweet to enter my field,
An expansive nightfall descends!

Walking.

My heart is already at peace;
I am the only one I expect
(walking, walking)
and my foot seems, burning,

as if continually kissing my heart.

Walking, walking

How I want to see the faithful tears

of the path I leave behind!
(Translated by the composer)
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Mi corazén ya es remanso

Reverent, Meditative J=46

Sost. ped.
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