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(Subtones are appropriate!) 
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Voice cued. 

3

Voice starts. Slide 2. 

4

(c. 27”) 

Slide 3 & Voice starts. 
(c. 32”) (c. 12”) 

5

Slide 4 & Voice starts. 
(c. 23”) 

6

Slide 5 & Voice starts. 
(c. 24”) 

7
Long tones, lyrical lines may rise in 

and out of texture 

Eyes appear (voice cont.) 

8

Slide 6 & Voice starts. 
(c. 54”) 

9  

Mid-way point (top-left 

triangle is red) 

10

Shorter strands of notes, lyricism  is fine! 

 

(c. 33”) 

11 

(c. 60”) 
Eyes disappear. Voice starts. 

Slide 7 & Voice starts. 

Weaving 

melodies 
Pointillistic 
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(c. 37”) 

Surreal, dreamy 

14 

Slide 9 & Voice starts. 
Slide 8 & Voice starts. 

(c. 25”) 

15 

Slide 10 & Voice starts. 

Pressing forward 

(c. 52”) 

16 
Otherworldly, overwhelming 

(c. 37”) 

Recap material,  

preferred melodic  

material from  

weaving lines. 

17 

(c. 44”) 

Slide 231 &  

Music plays. 

High energy, but softening 

Slide 11-230. No electronics. 

END 

START 
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Performers’ Notes: The acoustic music in the piece is represented by visual cues, 

with suggestive text. As an improvisation piece, these visual gestures and textures 

are a roadmap and only serve to generally guide the piece along. In reading the vis-

ual cues, relative size associates with dynamics, and lines vs. dots vs. dashes rep-

resent articulations for stylistic interpretation. 

The PowerPoint part involves clicking the slide at a reasonable time. This allows for 

some artistic control in pacing the work according to the ensemble’s performance. 

Samples may run over to the next slide if the text is finished. All of the text is writ-

ten into the PowerPoint, which can be seen live in Presenter View.  
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Cues text at: 

“UNAUTHORIZED 

ACTS” 


